DRAMA

well-known "Sakuntala," (a dramatic representation which
received Goethe's high praise) and secondly, his "Vikrama and
Urbagi." In the dramatist Bhababhuti's "Uttara-Ramacharita,"
we have a sort of Sanskrit Winter's Tale, in which a similar
rdle is assigned to children, as in Shakespeare's counterpart
In the play of Mricchakatika, ascribed to Sudraka, Rohasena,
the son of the hero of ruined fortune, plays a pretty part.
In the "Mudrarakshsa," a political drama by Vishakhadatta,
in the closing Act (Act VII), an upright merchant, who has
been convicted of a false charge, is to be put to death by
impalement. The presence of his wife and little son renders the
situation more harrowing. One other play remains to be
noticed: this is "Chanda-Kausika" by Kshemeswara. In
it, the little son of the blameless king Harishchandra of
Oudh, accompanied by his father and mother, offers himself
in the market-place of Benares for a purchase as a slave
(Act III).

Weber and Windisch versus Pischel and Levi.

We should content ourselves to trace in broad outlines,
the genesis of the Indian Theatre, the literary history not
permitting us to follow step by step the formation of the
classic type of the Indian drama, till the composition of Sakun-
tala. Is it necessary then to conclude from this, that the Indian
drama is not the result of a regular evolution ; and that the
finished product has been transplanted in full bloom from
a neighbouring country ? Among peoples who dwelt in or near
the borders of India and came in contact with it at that
remote period, the Greeks alone had a dramatic literature.
Is it therefore Greece which gave to India her noble dramatic
literature ? Prof. Weber, who is a well-known pro-Hellenist,
in his "History of Indian Literature" was the first to suggest
that the representation of the Greek dramas at the courts
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